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S2 At | Jin Young Song was born in 1978
at Daejeon, Korea, studied at Yonsei University and
received his Master in Architecture degree from
Harvard University. He worked as a senior designer
at the SOM New York office. Song’s profession—

al experience also includes working for OMA in
Rotterdam and Sauerbruch Hutton in Berlin. Song
is an Assistant Professor at University at Buffalo,
the State University of New York, and a founder of
Dioinno Architecture PLLC, teaching, researching,
and designing the contemporary building facade

as a mechanism that integrates manifold socio
cultural and technical elements. He is a recipient of
several awards including Architizer A+ Awards, AZ
Award of Merit, AIA New York State Design Award
and NYSCA Independent Project Grant Award.

‘In’ the Facade - part 1

The facade is defined at the front of a building,
implying specific relationship between the street
and the building. Therefore, the faces of buildings
constitute a street facade. This ambivalent and
transitional medium operates as a threshold be—
tween the inside and outside, producing percep—
tions of welcome or authority, linkage or barrier.

In the western history of architecture, the ‘front’ of
a building has been a representation of socio—cul—
tural functions focused on ‘ornament’. The sense
of beauty, harmony, expression, identity, and
authority has been conveyed by ornament on the
front and exterior surface. As a reaction to this,
Picon views Modernism as a strong intention to
subordinate ornamentation to spatial organization,
succeeding to the spirit of the Renaissance. In
recent decades, the demise of the ornamentation
in Modernism has in turn motivated the ‘return of
ornaments’ spurred by developments in parametric
design and advanced manufacturing. Unlike this
long debate between surface and space in western
architectural tradition, some examples in Korea
present the notion of facade as an event and
experience. The complex sequence of the entry
experience in Buseoksa and the diverse adapta—
tions and individual modifications on commercial

(To be continued on the page of Sang Hoon Youm)
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Yonsei Univ, Assistant Professor
MUA Research & Design Lab
lM|chatm ASZetn =
MUA 4 E ZAC|Rfolod A

Hi
1ok
B
o
ar
I
e
m
=
°
N
Hi
o
I
o [
0 1o

13
o Mo
z
21
o
Y
A
in}
>
o
i)
o
ML
i
o
Ral
ur
N
L
2
fiu}

Mol SAITA, T4 o AL 2

DML 9100 7|5tstel B7HA JHSA DL MAlY

2 2 AS TS Yol ofet ¢S 25t 9
29| o

Soll AIE dlIF lom METAIKHY, AAQAAS
S Chekst MAIE 7|2, Refole 2 &35t ot |
Sang Hoon Youm graduated from the Department
of Architecture at Seoul National University and
GSAPP of Columbia University. He is currently an
Assistant Professor at Yonsei University and runs
the MUA(Micro Urban and Architecture) Research
& Design Lab. His research focuses on architec—
tural & urban design strategies, reuse architecture,
digital technologies, architectural geometry, design
methods and architectural pedagogy. He has
participated in various architectural research and
design projects which has been exhibited in MoMA
NY, MMCA, etc. He has also curatied various
exhibitions including ‘Restropective Future: Seoul
Regeneration” and ‘Swiss Positions Swiss Scales’.

‘In’ the Facade - part 2

streets around Hongik University can be viewed

as a space ‘within’ the facade. The conventional
sense of elevation drawing of Ssamzie—Gil (Seoul)
does not give information on the continuously
evolving surface from heterogeneous audiences.
The facade of Jongmyo, which includes the empty
courtyard, does not present ornament or space,
but rather, discloses the boundary space between
the deceased spirit and the living.

To search further into the problematic functions of
the building facade, we present an exhibition, ‘In
the Facade’. We have collected projects investi—
gating this topic which include studio works from
Yonsei University and the State University of New
York and are notable entries from the joint com—
petition to answer the question what is ‘Threshold’.
This competition was a research project of a street
to measure and document the discovered function
of the facade. Several unbuilt projects searching
for the novel depth of a facade are presented too.
Witnessing many modern developments in Korea
based on economic considerations, where the
facade is reduced into a thin layer that only divides
inside from outside, we explore further the potential
of the depth of a building facade.

Jae Un Ahn (Yonsei Univ)

Donghoon Jo (Yonsei Univ)
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STATEMENT

Technology development has made the world a global village. Efficiency, rationalization, and universalism
mean that various lifestyles are becoming similar, and the unique and unique localities gradually disappear.
That's why we often talk about the ‘fundamental’ way we live today. But if we can not totally disagree with
the flow of globalization, the rumination of ‘original or fundamental’ will also have some limitations. In other
words, we have to stand between the indifference to globalization and universality, and the difference in the
way we live with our unique way of life. It is well known that when a culture is confronted with an unfamiliar
culture, it undergoes a process of ‘collision, denaturation, and assimilation’ (the Postcolonial Theory of Cul-
ture explains this process well). Here we have some questions. For example, is there an ‘inherency’ inherent
in us? (Even if it is), ‘is it meaningful to look back at the uniqueness in today’s circumstances?’ And ‘How
should we accept the moment when universality and locality in our lives become acute issues?’

Heidegger read “residence” as “making a relationship with the surroundings” and stared at the meaning of
existence in that relationship. Today, as migrations of various aspects are common, Heidegger ‘s perception
can be heard like the past. Nevertheless, the question of the self and the adaptation to the new environment
encountered during the migration process is not as easy as the weight of the word ‘being’. In this process,
social and cultural conflicts that individuals face inevitably, the hybrid of physical and non-physical factors,
and the confused emotions stemming from them are stuffed into one landscape.

Group exhibition “Stuffed Landscape” is a story of six architects born in South Korea who are active in major
cities on four continents, Europe, Asia, North America and Australia, contemplating their migration process.
The exhibition is expressed in terms of installation art and architecture, and the focus of the exhibition was
placed on being the author of our work, which would have appeared in the process of being incorporated into
a new environment (local / social / national). Rather than attempting to define the Koreanness, we would like
to probe what kinds of communication methods go through the ‘existing issues ‘ and what are their char-
acteristics reflecting their unique position. The stuffed landscape is the one that unravels and records the

memory that migrant has caused by each person’s gaze, landscape here, there, everywhere and nowhere.
Text. Sang Dae Lee
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Tae n Yoon, ‘Koreaness’ is only about architecture, city and landscape
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Tae -Hoon Yoon was born in Seoul, South Korea in 1974. He gradu-
ated from the ENSA Paris -Belleville and worked several years in
famous Parisian architecture offices (Christian Devillers, ECDM
Agency Lortie) on architecture and urbanism project. After winning
the 8th session of the European competition «Europan» in Lille, he
decided in 2006 to create his own agency. In his projects, Tae Hoon
Yoon has approached various scales that have enriched his under-
standing of space: housing, offices, facilities and urban projects.

SA - www.sathy.fr

agence@sathy.fr

“Koreaness” is only about architecture, city and landscape.

My initial reaction when i saw “koreaness” as the key theme of this exhibition, made me feel rather paranoid: As a
Kyopo living for 30 years in France, do | have to explain the “koreaness” in my life and work, to justify that | am still
korean? Why questioning me about “koreaness” while I'm working on projects in France and | am being considered
as a french architect?

Later, | realized that the “koreaness” that interest me isn’t necessarily about the personal life and the migrant story,
whether being korean or not. Nor is it about national identity and its values, which are nowadays used as political
means in a global context of economical crisis and the rising of nationalism and xenophobia. | have always felt very
suspicious regarding the matter, due to my personal background as a migrant.

To me, “Koreaness” is only about architecture, the city and landscape.
| have wonderful recollections of the beautiful architecture, its cities and landscapes in Korea, that play an important
role to my hybrid french-korean identity as an architect.

The notion of “Koreaness” is being relational to the landscape and its surrounding environment, it's about under-
standing minimal gesture, the rough sensation of materiality and dealing with complex archetypes. It's a subtle
representation of nature and culture, a specific korean interpretation of universal archetypes.

My approach towards architecture and urban planning is strongly contextual. It's crucial to me to respond in a very
specific way to local situations and conditions.

Some of the selected projects (the Monographic museum, the French embassy in Seoul, Jeonnam museum and
wooden residence tower in Saint Herblain) are very korean in some way, as they try to communicate a subtle sensa-
tion, a feeling of “koreaness” that resonates inside us.

This exhibition is an opportunity to define my vision of “koreaness” in architecture through a process of self reflection
and share experiences with the other overseas Korean architects.

Monographic Museum
at Perillos, France

Embassy of France
at Seoul, Korea

John Choi / %] ¢
Sydney, Australia

www.chrofi.com
sydney@chrofi.com

CHROFI

Relational Structures

Since the invitation to participate in this exhibition, |
have been reflecting on my interests and what the
connections back to Korea may or may not be.

When | was 9 years old, my family migrated to Aus-
tralia. It was a sharp displacement where everything
changed overnight. At the new primary school in Austra-
lia, my sister and | were the only Koreans. It was chal-
lenging to adapt to the new culture. Out of necessity,
those early years shaped an inquisitive outlook on the
world, the different ways that the world can be seen and
how those perspectives shape interactions in the world.

This was expanded at university where | studied
architecture. It drove my interest in the inter-related
complexities that underpin architecture, landscape and
urbanism. Reflecting back, | can see a particular fasci-
nation with the invisible — the things in between and the
relational. Perhaps these interests have some connec-
tion to the early migration experience, and perhaps to
Eastern traditions. | guess | am a result of the multitude
of influences that go back in time in multiple trajectories.

Seeing the world over the passage of time and these
multiple interactions, design can be seen as shaping
relationships and interactions. | see architecture as a
temporal permanence in the flow of matter, energy and
ideas.

CHROFI, Principal
Adjunct Professor, University of Sydney

John Choi was born in 1971, Seoul, Korea. He graduated in
Architecture from University of Sydney in 1996, and co—founded
CHROFI in 2000. The practice’s founding design, TKTS, has
been widely recognised for its design excellence and innovation.
Awards include New York Art Commission Award, Jern Utzon
Award for International Architecture, and has been cited as New
York’s Building of the Decade.

Other key projects include Lune de Sang which received 2015
Chicago Athenaeum Award and 2015 Blueprint Award; The
Goods Line with Aspect Studios which received 2016 Australian
Urban Design Awards; lan Potter National Conservatory; Ballast
Point which received 2009 AIA Award and with overall park,
2010 International Waterfront Centre Award. In 2012, John was
nominated for the lakov Chernikhov Prize and in 2014, was prize
recipient in AR International Award for Emerging Architecture.

He is Honorary Professor of Architecture at University of Sydney,
member of Sydney Olympic Park Authority Design Panel and
serves on the board of 4A Centre for Contemporary Asian Art.
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Lune de Sang - Shed 1, 2013
Photography: Brett Boardman

TKTS Times Square, 2008
Photography: John Saeyong Ra
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2| f&3Uct 30/30 Landscape Architecture (Phaidon, 2015),
Restitch Tampa (Actar, 2016), Regenerative Infrastructures
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Yi was born in 1976, Busan, Korea. He received MLA from the
University of Toronto on the Kwanjeong Scholarship, and BA
Anthropology and Master of City Planning from Seoul National
University. Yi is currently an assistant professor at Keimyung
University and has worked as director of Group Han Associates
NYC and chief urban planner of Downtown Ulsan Regenera—
tion Center. His book, “AlE| 2 252 (City of New York)” was
published in 2015 with the support of the Samsung Press
Foundation.

City of Plants

More than a decade of living as an expat helped me
challenge the idea that there is a clear boundary be-
tween native and non-native species as people would
say, or native is always better than non-native. | was al-
ways awed by the beauty and tenacity of the anarchistic
street plants, so strong to colonize the harsh environ-
ment that were often rendered by people as invasive.
Landscape architecture is a job that builds a home to
plants and | was trained to carry out the mission. How-
ever, what fascinates me are the migrating self-seeders,
no matter native or non-native, without the need of
constructed home. | respect their independent way of
living asking no irrigation, fertilizer or propagation. Like
the great Mongolians, they’re always in motion. So,

the only home that qualifies should be transparent and
up in the air. That way, they infiltrate being parasitic to
everywhere.

Woolhaus, Winnipeg, Canada 2013
photo: Colin Grover

Roof Garden, New York, 2015
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LIS International Architecture Award, American Architecture
Awards, 2012-20104 0| =374 £7+8d 3l & 53] (AIA NYS/NY/LA),
2012 World Architecture Community Awards, 2011 o=
2718 3| 4(ASLA National Professional Awards) 2 =45t 10,
2017 Red Dot Award: Design Conceptoll &/ Atstict, 2ol
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Hadohilljo Townhouse, Jeju Island, S-Korea, 2017
photo: Bong Seop Kim

Round Retreat, Kurzeme, Latvia, 2017
image: Jingyao Wu



